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Nature of the contest

The ORDA-2019 composition contest is part of the international festival Open Recorder Days Amsterdam 
2019. The aim of this competition is to increase the number of high quality ensemble compositions written for  
the recorder, and to stimulate composers and recorder players to work together by giving a platform to new,  
challenging and exciting ensemble repertoire.The finalist compositions will be presented during the finals of  
the ORDA-2019 recorder competition, with an estimated audience of 300 people in the hall. 

1. General rules

1.1 The competition is open for students pursuing a professional degree in composition and to  
professional composers. There is no age limit. 
1.2 The composition contest consists of two rounds: 

1. Pre-selection: The jury selects a maximum of three finalists by the 1 st of September 2019. 
2. Finals: public performance of the finalists composition on the 27 th of October 2019, afterwards 

announcement of the winner and possible honorable mentions. 
1.3 The deadline for submission is the 1st of June 2019. 
1.4 A maximum of three finalists will be announced on the 1 st of September 2019 by personal 
communication to all participants via e-mail. At the same time, the results of the pre-selection will be made  
public on the website www.openrecorderdays.com and on the social media profiles of the Open Recorder  
Days Amsterdam on Facebook and Twitter.
1.5 The setting for the composition must be: 2, 3 or 4 recorder players plus percussion (1 player,  
obligatory). Optionally, the setting may include live electronics.
- The choice of type of recorders is free.
- The choice of type of percussion is free.
- For a specification of the contest`s requirements for optional live electronics, please have a look at the  
appendix below.
1.6 The length of the composition should be minimum 5, maximum 7 minutes.
1.7 Only works which have not yet been premiered by the 15th of January 2019 may be submitted. 
Arrangements of existing music are not allowed. 
1.8 The participant may choose any style of notation.

2. Selection

2.1 The jury selects a maximum of three finalists by the 1st of September 2019.
2.2 The jury selects and announces one prize winner on the 27 th of October 2019.
2.3 The jury may also award one or more honourable mentions.
2.4 All contestants will be informed of the selection of the finalists on the 1 st of September, by e-mail. 
2.5 All decisions taken by the jury are final and irrevocable. There will be no correspondence about the  
jury decisions.
2.6 The jury chooses the winning composition based on a set of evaluation criteria, among them  
originality, quality, use of the possibilities of the instruments, presentation, etc.

https://twitter.com/ORDA_Amsterdam
https://www.facebook.com/OpenRecorderDays/
http://www.openrecorderdays.com/


3. Jury

3.1 The jury consists of three internationally acclaimed experts:
- Jorge Isaac, professor of recorder at the Conservatorium van Amsterdam, artistic director of Black Pencil  
and specialist in contemporary music both as a performer and as a teacher.
- Aspasia Nasopoulou, composer, experienced in composing ensemble and chamber music, including many  
works featuring recorder and recorder ensemble.
- Harrie Starreveld, former flute professor at the Conservatorium van Amsterdam, Shakuhachi player,  
advocate and acclaimed performer of contemporary music.

4. Prizes

4.1 The winner of the composition contest will receive a stipend of € 1000,– towards their musical 
activities and development.
4.2 The compositions by the three finalists will be premiered on 27 th of October 2019 in the morning 
during the finals of the ORDA-2019 recorder competition. The performers will be students of the  
Conservatorium van Amsterdam. 
4.3 The winner will be announced during the prize ceremony of the ORDA-2019 recorder competition.  
Potential honourable mentions will also be announced during the prize ceremony.
4.4 The compositions selected for the finals will be added to the online catalogue of contemporary  
recorder repertoire managed by Stichting Blokfluit (www.blokfluit.nl).

5. Application and fees

5.1 To apply, contestants need to fulfill two steps:   
1) Fill in the online application form on www.openrecorderdays.com and pay the entry fee of 
€ 31,50 (administration costs included) 
2) Submit the score and a clear technical specification (required recorders and percussion, optionally  
live electronics) in PDF format to i  nfo@openrecorderdays.com  .

5.2 The application is valid once both steps have been completed.
5.3 The deadline to complete your application is the 15th of June 2019.
5.4 Submitting compositions written by a composer's collective is allowed. 
5.5 Each individual contestant may only submit one work, even if participating as part of a composers'  
collective.
5.6 There is no maximum amount of entries.

6. Recordings

6.1 The finalists will receive a video recording of the première performance, provided by the organisation  
of the Open Recorder Days Amsterdam 2019. 
6.2 It is not allowed to make own recordings during any time of the finals. 

7. Disclaimer

7.1 Stichting The Royal Wind Music may register the premiere of the winning composition in photos,  
video and audio, live-streaming on social media, and use this material to promote the Open Recorder Days  
Amsterdam (live) on the Internet, radio, television or press without asking for further authorisation from the  
contestant
7.2 Stichting The Royal Wind Music will not take responsibility for any damage caused to people or  
instruments during the competition, or for stolen instruments or personal belongings. 
7.3 Stichting The Royal Wind Music will not arrange any insurance for possessions owned by the 
contestants.
7.4 By submitting an application for the ORDA-2019 composition contest, contestants opt-in to receive  
the e-mail newsletters of ORDA andThe Royal Wind Music. Unsubscribing is possible online or by opting-out 
when submitting the application. 
7.5 In case of conflicts between the English and the Dutch version of the rules and regulations, the  
Dutch version will prevail.

http://www.openrecorderdays.com/
mailto:info@openrecorderdays.com


APPENDIX
(Live) electronics

(Live) electronics is an important and growing genre, however, many groups still find it difficult to perform  
these pieces due to the technical demands needed. Therefore we have some guidelines which will ensure  
that any compositions written with electronics will remain accessible to as many musicians as possible.

Live electronic pieces must meet the following guidelines:

1) Only stereo pieces will be accepted (2 speakers).
2) If writing for Live Electronics, you must provide a MAX patch (or similar) which has been made into a  
stand-alone application, and is either fully automated or involves the players to be able to run all the  
electronics with a MIDI pedal in order for the electronics to run for the entire piece. 
3) Include easy-to-follow instructions for setting up and running the electronics.

The equipment needed to run your composition should not exceed the following:

2 speakers
1 audio interface 
1 mixing board with 6 inputs and 2 outputs
No more than 1 microphone per player

If you consider that it is a must for your composition to use some additional gear, please contact Team ORDA-2019 
(info@openrecorderdays.com) to discuss the possibilities.

mailto:info@openrecorderdays.com

